Dr. Abigail Palko
apalko@nd.edu
TH 9:30-10:45
107 O’Shaughnessy Hall

Office Hours: M, 2:00-4:00;
W, 9:00-11:00; T, H: by apt.
Office: 325 O’Shaughnessy Hall
Telephone: 631-8635

GSC 43xxx: “Texts of Disunion”: the Postwar “British” Novel

This course will survey the British novel since WWII. Through close readings of the selected
texts, we will explore rapidly changing social and political realities in Britain as reflected in the
evolution of the “British” novel. The Britain of the postwar years witnessed the breakup of its
empire and an attendant decline in global power, significant racial upheaval at home, and the
need to account for the innocence lost in WWI and WWII. Today, despite decades of dire
warnings, the literary world continues to offer a variety of new novels every year, though in
significant ways, the media now occupies the place of central importance in cultural production.
Particular attention will be paid to literary imaginings of new ways of being for both the nation
and the individual. Themes to be discussed include: Britain’s changing role in a postcolonial
world; the rise of postwar forms of identity; the impact of minority identities (particularly those
related to race, class, gender and sexuality) on British fiction; the rise of Postmodernism, with its
negotiation of traditional Victorianism and experimental Modernism; the inheritance and
adaptation of the “traditional” English novel, including as adaptation films; the literary novel and
its aesthetics, as well as its place in British culture and the rise (and influence) of the Booker
Prize.
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Texts to purchase:
Christopher Isherwood, Prater Violet
[1945]
Evelyn Waugh, Brideshead Revisited
[1945]
Graham Greene, The End of the
Affair [1951]
Iris Murdoch, The Bell [1958]
Muriel Spark, The Prime of Miss
Jean Brodie [1961]
Elizabeth Bowen, Eva Trout [1969]
Angela Carter, The Bloody Chamber
[1979]
Salman Rushdie, Midnight’s
Children [1981]
Doris Lessing, The Fifth Child
[1985]
Ian McEwan, The Child in Time
[1987]
Jeanette Winterson, Written on the
Body [1992]
Andrea Levy, Fruit of the Lemon
[1999]
Julian Barnes, Arthur & George
[2006]
Bernardine Evaristo, Blonde Roots
[2010]

Course assignments:
Participation (including attendance) 20%
Short responses (write 10 of 12, 1 page each) 20%
 Short responses are due the second day that a novel is
assigned; they should be 1 page in length (single or
double-spaced); each should identify ONE important
element of the text and explore some of its
manifestations in the text; this might involve tracing a
theme through the novel, analyzing the growth of a
character, comparing two important symbols, etc.
st
1 paper (5-8 pages) 20%
Final paper (12-15 pages) 40%

Grade Scale:
A – 95-100
A- – 90-94
B+ – 87-89
B – 83-86
B- – 80-82
C+ – 77-79
C – 73-76
C- – 70-72
D – 65-69
F – 64 or lower
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MLA format – some tips:
 Do not use a cover/title page  instead, use the following heading (top, left corner):
your name, my name, the course, the date (each on its own line).
 Your paper needs a title; center it in normal type (no bold, italics, quotes) below the
heading.
 In the header, right margin-flush, give your last name and the page number (optional on
the 1st page).
 All citations need to be introduced to contextualize them and commented on
afterwards to highlight their importance for your argument – don’t just drop them in.
 Use parenthetical documentation (in-text citations): give the author’s last name and the
page number only before the final punctuation of the sentence.
 Citations that are longer than 4 lines are formatted as block quotes: indent the quotation
1”, do not use quotation marks, and the parenthetical citation follows the concluding
punctuation.
 The works cited page must list every source (including the reading you are analyzing).
For assistance, use www.easybib.com or http://owl.english.purdue.edu/owl/ (use 7th edition)
Class etiquette: In developing the following policies, I was primarily guided by an understanding
of our purposes in gathering twice a week, which I see as 1) developing your reading and
literary analysis skills, and 2) preparing you as future professionals; they are intended to facilitate
both objectives.
 Plagiarism cannot be tolerated. Please be mindful of the Honor Code pledge – “As a
member of the Notre Dame community, I will not participate in or tolerate academic
dishonesty.” The most fundamental sentence is the beginning of section IV-B:
The pledge to uphold the Academic Code of Honor includes an understanding
that a student’s submitted work, graded or ungraded – examinations, draft
copies, papers, homework assignments, extra credit work, etc. - must be his or
her own.
 Attendance – any absence after your SECOND will be reflected in your final grade. More
than FOUR unexcused absences will constitute FAILURE of the course. If you will be
absent, please send me a courtesy email informing me of the day(s) you are missing.
YOU ARE RESPONSIBLE FOR FINDING OUT FROM A CLASSMATE WHAT YOU HAVE MISSED.
Additionally, ABSENCE IS NOT AN EXCUSE TO NOT TURN IN WORK ON TIME – EMAIL IT.
 I expect that class will not be interrupted by cell phones or text messages.
 Email – Please use a subject line that indicates your content. Also, please compose the
email in a professional manner (i.e., greeting and closing, including your name).
Consistent with the mission of the University of Notre Dame, the Gender Studies Program
is dedicated to fostering a learning community that represents and builds on a rich
diversity of human experiences, backgrounds, cultures, histories, ideas, and ways of
living. We also commit to the task of negotiating the dual priorities of authentic free
speech and active regard for all others in a safe, supportive, and anti-oppressive
classroom environment. An anti-oppressive environment means that we work against
language, actions, interactions and ideologies that hurt people. Hate speech of any
kind will not be permitted. This includes use of racial, sexual, gender, or abled slurs and
personal attacks on others’ ideas.
Important notes regarding the reading assignments:
 This syllabus can be modified to meet the needs (as determined by me) of the class.
 Readings and assignments are due the class day on which they are listed.
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 The standard rule of thumb in academia is that you should spend approximately 2 hours of prep
time for each hour of class time. If you find that you are spending significantly more time than
this on a routine basis, please see me if you would like to brainstorm some
reading/writing/studying strategies.

Schedule of readings:
Week 1:



Isherwood, Prater Violet; 144 pp.
SR #1
Week 2:



Waugh, Brideshead Revisited; 432 pp.
SR #2

Week 3:




Greene, The End of the Affair; 192 pp.
Film screening: The English Patient
SR #3

Week 4:



Murdoch, The Bell; 320 pp.
SR #4

Postwar prefab kitchen

Week 5:



Spark, The Prime of Miss Jean Brodie; 160 pp.
Paper #1 due (5-8 pages; comparison of 2 novels and the vision of postwar Britain they offer)

Week 6:



Bowen, Eva Trout; 302 pp.
SR #5

Week 7:



Carter, The Bloody Chamber; 128 pp.
SR #6

Week 8:


Rushdie, Midnight’s Children; 536 pp.
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Week 9:




Lessing, The Fifth Child; 144 pp.
Filmscreening: This is England
SR #7

Race Riots, 1958, 2011

Week 10:



McEwan, The Child in Time; 272 pp.
SR #8

Week 11:




Winterson, Written on the Body; 190 pp.
Film screening: Possession
SR #9

Week 12:



Levy, Fruit of the Lemon; 339 pp.
SR #10

Week 13:



Barnes, England, England; 288 pp.
SR #11

Week 14:



Evaristo, Blonde Roots; 269 pp.
SR #12

Paper #2 due at the final exam period

